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ARTS & BOOKS

Summertime is all about freedom. Schools are out, 
shoes are swapped for sandals, and the open road 
provides a constant allure. It’s fitting then, that even 
the art in town has a taste of that sometimes-elusive 
freedom. 

The Columbia Art League’s Summer Open invited 
local artists to submit a recent work of their choice 
for inclusion in the unthemed show. “The members’ 
show is my favorite because you can just pick the best 
of what you are working on,” says Jennifer Wiggs, a 

Columbia artist who will be featuring one of her recent 
paintings in the show. “Most artists aren’t working 
for somebody else, but for themselves.” Three of the 
events’ featured artists spoke about their approaches to 
art and the specific pieces they have chosen to display. 

Outside the lines
Columbia Art League’s Summer Open showcases mid-Missouri artists’ chosen works    BY PAUL ALBANI-BURGIO

COLUMBIA ART LEAGUE 
SUMMER OPEN
June 21–August 24
207 S. Ninth St.
Tues.–Fri., 11:30 a.m. to 5:30 p.m., 
Saturday, 11 a.m. to 5 p.m.; Free;
443-8838; columbiaartleague.com

JENNIFER WIGGS
Throughout her 34 years as a painter, Jennifer Wiggs’ career has transformed 
as she‘s explored various techniques. 

She began with art that focused on creating realistic images that 
represented the world she saw. But over time, she found herself gravitating 
toward creating abstract works based on landscapes. This led Wiggs to 
specialize in paintings done in gouache, or opaque watercolor on panel 
and paper. 

“I like playing around with the elements — lines, shapes, color, value, 
texture — and engaging with those things,” she says. “At a certain point, you 
want to unlearn all the crap you’ve been taught (about how to do art).” 

Her most recent series, which includes the Mysterious Black Shape 
painting she is exhibiting in the Summer Open, consists of several paintings 
investigating the difference between a flat black shape and a deeper, 
atmospheric, illusionistic environment. 
“That black shape is very mysterious because it seems like it just wants to be 
an object and is very flat,” she says of the piece. “But then that stuff that looks 
real brushy and unfinished around it appears more atmospheric when you’re 
looking at the black shape, so it seems like almost a bird in space.”

JACK EADS
When choosing subjects to photograph, Jack Eads always looks for new ways 
to pique interest and raise questions. He usually does so through portraits of 
his subjects in their natural environments. 

An empty nest and retirement from a career in business left Eads with time 
to pursue artistic interests. Eads wanted to select a photo for the Summer 
Open that would do more than just make people say it was pretty. He found 
himself drawn to his Mountain Woodcutter photo, which he finds provocative 
because the viewer is drawn to the man’s eyes. Eads was naturally apt to 
wonder what the man is thinking. 

Mountain Woodcutter is the first photo in which Eads presents a new 
technique he has developed. It involves the use of metal leaf and liquid apoxy. 
This gives the photo dimension and iridescence beyond what is possible on 
printer paper. 

“I like to try new things,” Eads says. “I am old and may not have lots and 
lots of time left. I don’t want to get stuck on any one thing.”

KATE GRAY
For 14 years, local graphic designer and visual artist Kate Gray painted her 
art pieces, which generally depicted identifiable subjects such as angels or 
buildings, in watercolor. Then she began her master’s in graphic design at 
Vermont College of Fine Arts. 

She says she had previously thought of art and design as separate 
components that didn’t get along. But since then, her artwork has become 
fully abstract and is now made with materials such as tar, cement, bricks 
and “anything but a paintbrush.” Gray says she can no longer even pick up a 
paintbrush because if she does, she will go back to painting the way she did 
before. 

Gray’s submission for the Summer Open, Grateful Play, comes from her 
“Grateful” series, which she describes as an exploration of how to visually 
convey the concept of gratitude. This interest was spurred by the completion 
of her master’s degree. For the first time, she was completely comfortable 
with who she was and everything in her life. This experience made her want to 
explore and express her feelings of gratitude in her work. 

Her chosen piece also represents something of an experiment. Gray 
created it on a hard surface rather than her usual paper. 

“I love the duality between the (surface and subject) and the idea that 
(gratitude) has a lot of range to it,” Gray says. “I like the idea of painting on 
something hard while the image itself is very organic and soft.”
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1. Jennifer Wiggs, Mysterious Black Shape.
Gouache is used on a clay-based panel 
that looks like wood.
2. Jack Eads, Mountain Woodcutter. 
After noticing the man cutting wood on a 
Romanian roadside, Eads knew he had to 
capture the moment.
3. Kate Gray, Grateful Play. 
For her newest series, Gray used boards 
instead of paper to see how hard surfaces 
would interact with paint. 

See more of the artists’ work 
at VOXMAGAZINE.COM


